rEATLANTA
OPERA

ANNUAL REPORT

fiscal year 2018-19







VIS TQSN

Be a vital leader in the renaissance of opera in
America by engaging a 21 century audience.







MISSITON

Enrich our community by
creating the highest quality
operatic and theatrical
programming that re-imagines
the classics and introduces new
works; expands and engages
our audience; and stimulates
critical conversations.




This past June, a number of us gathered to discuss
the strategic plan for The Atlanta Opera, and we all
agreed that a tremendous opportunity for our city
lay before us. Yes, we are motivated by a shared love
of an art form—we want opera to thrive, and we live
for those breathtaking moments in the theatre. But
those magical moments cannot be separated from
our connection to life on the outside. Opera has
impact because we recognize ourselves in the human
drama. Given the staggering growth of Atlanta,

and the dynamism and international nature of its
business community, we owe it to the city to front
an international opera company. And that’s what the

2018-19 season was about.

This annual report for the fiscal year ending on June
30, 2019, is a story about impact—more people in

the audience, more student performances, more media
coverage, and more support. I am pleased to report

for the first time since 2009 (the financial crisis), The
Atlanta Opera grossed more than $1.9 million in ticket
sales. This growth is a 7 percent increase over FY18.
Our endowment has grown to $11 million, and we've
ended the year in the black for four straight seasons.
FY19 was a strong year, and its success distills into one

element: community.

To build an international opera company, we must

work from the ground up; fundamental to our
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existence is that the people of Atlanta embrace
ownership of this cultural institution. Therefore, in
FY19 we were out in the community, in the schools, in

the neighborhoods, and engaging with the people.

We opened our season with the Discoveries series,
staging Charlie Parker’s Yardbird, an opera based on

the life of one of America’s most gifted artists. We had
already been staging Discoveries series productions

in a nightclub atmosphere, but what could be a more
perfect fit for the club setting than an opera about a
jazz legend? Yardbird attracted a beautifully diverse
audience into Paris on Ponce. In fact, 40 percent of our
audience had never before attended an Atlanta Opera
production. Even more exciting—?24 percent of those
first-timers came back for a mainstage production.
With Yardbird, we also kickstarted our efforts to engage
other cultural leaders in the city. For example, baritone
Sidney Outlaw, who sang the role of Dizzy Gillespie,

gave a masterclass for students at Morehouse College.

Our 2018-19 mainstage series opened with the

great American drama Wesz Side Story by Leonard
Bernstein. This choice was a bold one for us because
of its technical and artistic demands, and it had much
going for it: the show combines a topical subject—
multiculturalism in America—with a terrific score
and phenomenal dancing. We pulled it off using

predominantly operatic performers in principal roles—



an unthinkable casting strategy when Bernstein wrote
the music in the 1950s. The Atlanta audience was rapt.
West Side Story pulled in $621,000 making it the highest
grossing production in the history of The Atlanta
Opera. And something else happened: we hosted an
open rehearsal—the final dress rehearsal—for 1,400
Atlanta-area students, bringing our total attendance for
West Side Story to more than 10,000 people.

Parlaying a strong start in the fall, which garnered
more than eight million public relations impressions,
we dispatched our versatile and talented Studio Artists
around the city to present a compact production of
Rossini’s perennial favorite 7he Barber of Seville. Over
the ensuing months, these intrepid young artists
delivered an incredible 73 performances in Atlanta-area
schools and community centers. While the previous
season had seen a spike in students reached by the
Studio Tour (59.65 percent increase), we managed

to repeat that growth in FY19, exceeding the FY18
attendance by 44.27 percent.

As we look back at FY19, we have many reasons to
celebrate. Thanks to Tomer Zvulun, our audiences,
our donors, our staff, our artists, our orchestra, our
partners in education, our board, and our volunteers,
and to the cultural richness that has come to define
Atlanta, we posted strong growth in ticket sales and
fundraising. With Charlie Parkers Yardbird, West
Side Story, Dead Man Walking, Eugene Onegin, La
traviata, and Maria de Buenos Aires, we staged first-
rate productions that won acclaim from some of the

most discerning critics in all of opera. We also made

a sound investment in the future by increasing our
endowment, and by introducing ourselves to more
people in Atlanta’s diverse communities. As our
company profile grows more prominent in the greater
opera community, our roots grow deeper at home,

an extraordinary contribution that gives me great

optimism for the future!

On behalf of all of us in The Atlanta Opera family, we are
deeply grateful to you, the donors, the artists, the ticket-
buyers, the students, the educators, and the volunteers.
We salute you, the essential characters in our FY19 story.
And we look forward to sharing more opera together in

the coming season.

%C (line

Cathy Callaway Adams




Throughout FY19, The Atlanta Opera was in the community
and in the news. With its highest grossing season in a decade,
The Opera shared the gift of vocal artistry with a record
32,000 people while going deeper into Atlanta’s diverse
neighborhoods—and our success did not go unnoticed. With
press coverage at an all-time high, The Opera has emerged as
a cultural leader in one of America’s fastest-growing cities.

Throughout a 400-year history, the operatic arts have been

a multidimensional enterprise, activating the power of the
human voice, musical storytelling, great theatre, community,
and multiculturalism. The same is true today. Just about
everything we do at The Atlanta Opera advances these
values—and by the way, theyre good for business.

‘The Opera’s assets have neatly tripled in three years. We've
replenished cash reserves, grown the endowment to more than
$11 million, and aggressively exported The Atlanta Opera name.

In September of 2018, our production of Maria de Buenos
Aéres, a runaway hit for The Opera, opened a new season at
the New York City Opera. And later this year, our production
of Dead Man Walking heads to Israel where it will become the
first American opera ever staged there. We're also bringing
the world a little closer to home by offering Atlantans the
same productions being staged at Lyric Opera of Chicago,
The Houston Grand Opera, The Glimmerglass Festival,
Washington National Opera, Opéra de Montréal, and Seattle
Opera. To be sure, the opera profession is a vibrant ecosystem
which stretches around the globe. The singers, the composers,
and the creative people who work behind the scenes gather
and then disperse with every show. Yet it is a small world—
everybody knows each other—and The Atlanta Opera is a
stronger company for having a place in it.

In July we successfully concluded our fourth consecutive
season in the black because we are, above all, a community-
minded organization. Even as Americans consume an ever-
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widening menu of digital entertainment options, The Atlanta
Opera is riding the technological wave to harness the power
of social media and state-of-the-art stagecraft. As always,

The Opera’s modus operandi is to minimize financial risk
while maximizing artistic risk (and by the way, artistic risk is
everywhere in the digital realm). This means we're finding a
sweet-spot in the public eye, tapping into interests and issues
that matter to Atlantans as we magnify our impact on the
operatic arts.

One measure of that impact is our casting. As the company
has grown, so has our ability to hire high caliber performers.
Always, for any opera company, casting is a 3-D puzzle. You
want to cultivate the up-and-coming singers while attracting
a mix of superstars and local favorites. On top of these
factors, it’s important to be mindful of the onstage chemistry
between performers and repertoire. In our 40-year history, I
don’t think these interests ever merged so beautifully as they
did for Dead Man Walking, which ran this past February. We
had the great pleasure of casting three international opera
stars who happen to live right here in Atlanta: Jamie Barton,
Jay Hunter Morris, and Kevin Burdette. At this point, Jamie
Barton can sing anywhere she wants, and she chose to do her
role debut as Sister Helen Prejean with her hometown opera
company. Her co-star, Michael Mayes, was so thoroughly
convincing, the Opera News reviewer wrote: “the opera could
have been written for him.” It was a triumph for us, and a
great send-off for a new production as it heads to Israel.

Once again, the smaller productions that make up the
Discoveries series continued to nourish our company in
FY19. Since its inception in 2015, the series has been
artistically fulfilling for our creative staff, giving them an
additional outlet for new types of theater and for newer
shows. It has also provided opportunities to bring live
opera to new locations and new audiences, and the critics
have been more than enthusiastic. In fact, with Charlie



Parker’sYardbird, Opera News resumed coverage of
The Atlanta Opera after a ten-year absence.

The audience figures for the Discoveries series were especially
gratifying. Yardbird brought a number of people to the opera
for the first time, attracting the most diverse audience in The
Operas history. In the spring, Maria de Buenos Aires came
back by popular demand to sell out six of eight performances
(the run was extended by four shows). Grossing more than
$90,000, Maria smashed our previous record for Discoveries
series revenue.

The Atlanta Opera Studio, our young artists program,
continues to be a cornerstone, not only for day-to-day
operations of this company, but for the future. In 2018-
19, our studio fellows worked tirelessly in supporting roles
onstage and off. They served as covers for our productions
(Justin Stoltz actually stepped in on the opening night of
Eugene Onegin); they were out and about across Atlanta,
performing for tens of the thousands of students, and
participating in community programs such as Belting on
the BeltLine. The Studio Artists especially shone brightly
during their week with the incomparable mezzo-soprano
Stephanie Blythe, a residency culminating in an enchanting
collaboration featuring songs from The Great American
Songbook. At the end of the 2018-19 season, members of
The Adanta Opera Studio moved on (as they always do)
to places such as the Santa Fe Opera—and this is a gift
that keeps on giving; Studio alumni continue to serve as
representatives of our company and give us a stake in

the future.

Of course, we haven’t done all these things by ourselves. The
Atlanta Opera is nothing without the Atlanta community.
Recognizing the importance of engaging with the people, we
continued our program to award tickets to veterans and their
families in the 2018-19 season, thanks to a generous grant
from The Home Depot Foundation. Last season alone, we

provided more than 2,800 tickets. In February, in recognition

of the program, ArtsATL honored us with the Luminary
Award for Community Engagement. In addition to the
veterans program, we made tickets available to furloughed

federal workers. And, as usual, The Atlanta Opera was
otherwise out and about in places like the Auburn Avenue
Library, at local universities, and in the city’s parks.

On August 15%, we celebrated the 40th anniversary of The
Atlanta Opera, which certainly caused us to reflect upon
where we've been, and to take stock of where we're going. I
am glad to say, we have a lot of momentum heading into the
2019-20 season. On the first day of subscription renewals,
the box office grossed more than $22,000—a new record

for The Opera. In fact, we were at nearly 60 percent of our
revenue goal for subscriptions in just seven weeks. I must
admit, I'm not entirely surprised, given the singers we've
contracted. These artists continue to make headlines around
the world. And the 2019-20 production line-up is a winner:
Frida, based on the life of the enigmatic Mexican artist Frida
Kahlo, Rossini’s Cinderella story La Cenerentola, Strauss’s
psychological thriller Salome, Gershwin’s Porgy and Bess,
Puccini’s Madama Butterfly, and an American opera exploring
the subject of PTSD, Glory Denied. All these shows combine
extraordinary vocal lyricism with stories that resonate with
the ups and downs of modern life.

There are many people who contributed to the success of the
2018-19 season. Thank you to the artists, the subscribers,
our volunteers, the staff, members of the media, and the
thousands of individuals and companies who provided
financial support. Thank you also to those of you who took
a chance and bought tickets to our shows, especially if it was
your first opera. A special thanks to our trustees and to board
chair Cathy Adams. We could not have had such a banner
year without your tireless efforts and support.

I look forward to celebrating 2019-20, our 40th anniversary
season, together. See you in the opera house!

Sincerely/ :

-

Tomer Zvulun



2018-19

BOARD OF DIRECTORS

OFFICERS
CHAIR
Mrs. Cathy Callaway Adams

IMMEDIATE PAST CHAIR
Mr. William E. Tucker

VICE CHAIR
Mr. John L. Hammaker

VICE CHAIR
Mr. Rhys T. Wilson

VICE CHAIR
Mr. Charles “Charlie” R. Yates

TREASURER
Mr. Robert Dean

SECRETARY
Mr. Michael E. Paulhus

MEMBERS

Ms. Elizabeth Adler

Mr. Bryan H. Barnes

Mr. Dante Bellizzi

Mr. Montague L. Boyd, IV
Dr. Harold Brody

Ms. Rosemary Kopel Brown
Mr. Frank Butterfield

Ms. Mary Calhoun

Mr. Mario Concha

Dr. Frank A. Critz, M.D.
Ms. Martha Thompson Dinos
Mr. Robert G. Edge

Mr. Dieter Elsner

Dr. Donald J. Filip, M.D.
Mr. Kevin Greiner

Ms. Joanne Chesler Gross
Mr. Howard W. Hunter
Mr. Kevin Kelly

Mr. Andrew Long

Mr. James B. Miller, Jr.

Ms. Sandra Morelli

Mr. William E. Pennington
Mr. Herbert J. Rosenberg
Mr. Charles Sharbaugh

Mr. Timothy E. Sheehan
Mr. Alex Simmons

Mr. Paul Snyder

Mr. William E Snyder

Ms. Christine St.Clare

Mr. G. Kimbrough Taylor, Jr.
Mrs. Marie Ward

Ms. Bunny Winter

Mr. Tomer Zvulun, ex-officio member

HONORARY MEMBERS
Ms. Nancy Carter Bland

The Very Reverend Samuel G. Candler

Mr. Carl I. Gable

Ms. Nancy Hall Green
Mr. Gregory E Johnson
Mr. Carter Joseph

Mr. William C. Hyde

Mr. Alfred Kennedy

Mr. Michael L. Keough
Mrs. Emily Knobloch

Mr. George W. Levert
Ms. Peggy McDowell

Mr. Harmon B. Miller, I11*
Mr. Bruce A. Roth

Mr. J. Barry Schrenk

Mr. Mark K. Taylor

Mr. Thomas R. Williams
Mr. Robert G. Woodward

*deceased
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BOARD OF DIRECTORS

OFFICERS
CHAIR
Mr. Rhys T. Wilson

IMMEDIATE PAST CHAIR
Ms. Cathy Callaway Adams

VICE CHAIR
Mr. John L. Hammaker

VICE CHAIR

Mr. Charles “Charlie” R. Yates, Jr.

TREASURER
Ms. Bunny Winter

SECRETARY
Mr. Michael E. Paulhus

MEMBERS

Mrs. Elizabeth Adler

Mr. Bryan H. Barnes

Mr. Dante Bellizzi

Mr. Montague L. Boyd, IV
Dr. Harold J. Brody

Mirs. Rosemary Kopel Brown
Mr. Frank H. Butterfield
Ms. Mary Calhoun

Mr. Mario Concha

Dr. Frank A. Critz

Mr. Robert Dean

Ms. Martha Thompson Dinos
Mr. Dieter Elsner

Dr. Donald J. Filip

Mr. Kevin Greiner

Mrs. Joanne Chesler Gross
Mr. Howard W. Hunter
Mr. Andrew R. Long

Mr. James B. Miller, Jr.
Mrs. Stephanie Morela
Mirs. Sandra S. Morelli

Mr. William E. Pennington
Mr. Herbert J. Rosenberg
Mr. Charles Sharbaugh
Mr. Alex Simmons, Jr.

Mr. William E Snyder
Mrs. Christine St.Clare
Mr. G. Kimbrough Taylor, Jr.
Mr. William E. Tucker
Mrs. Marie Ward

Mr. Tomer Zvulun, ex-officio member

HONORARY MEMBERS
Mirs. Nancy Carter Bland

The Very Reverend Samuel G. Candler
Mr. Robert G. Edge

Mr. Carl I. Gable, Jr.

Mrs. Nancy Hall Green

Mr. Gregory E Johnson

Mr. Carter Joseph

Mr. Alfred Kennedy, Jr.

Mr. Michael Keough

Mrs. Emily C. Knobloch

Mr. George Levert

Mrs. Peggy Weber McDowell

Mr. Harmon “Sandy” B. Miller, III
Mr. Bruce A. Roth

Mr. J. Barry Schrenk

Mr. Timothy E. Sheehan

Mr. Mark K. Taylor

Mr. Thomas R. Williams

Mr. Robert G. Woodward



The Atlanta Opera launched the 2018-19 season
with a portrait of jazz legend Charlie Parker, whose
life was a sustained tug-of-war between addiction
and prodigy-like abilities. Crafting a total theatrical
immersion, rising star director Omer Ben-Seadia
transformed Le Maison Rouge at Paris on Ponce
into a jazz nightclub for Daniel Schnyder’s 2015
“bebopera” Charlie Parker’s Yardbird. Headed
alternately by Joshua Stewart and Martin Bakari in
the title role, the Yardbird cast garnered all-around
praise from Opera News. Both librettist Bridgette
Wimberly and composer Daniel Schnyder were in
the house for opening night and engaged in two

audience talk-back sessions.

Part of the The Atlanta Opera’s Discoveries series,
Yardbird hit home from a business standpoint.

Sales for the planned four-show run so exceeded
expectations, four more shows were added. In the
end, 42 percent of the Yardbird audience was new to
The Adanta Opera, and an incredible 24 percent of
those people returned for another production

this season.

Charlie Parker’s Yardbird was made possible by
generous grants from The Molly Blank Fund of the
Arthur M. Blank Family Foundation.
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WEST SIDE
STORY

The mainstage season opened with Leonard Bernstein’s
1957 classic West Side Story. Framing America’s
ongoing immigration debate within the context of a
modern-day Romeo and Juliet, West Side Story struck

a chord with Adantans. It was the highest grossing
production in the history of The Atlanta Opera. With
demand exceeding supply, a fifth show was added,
bringing sales to nearly 9,000 seats. Hailed as a “must
see” (ArtsATL) and “a definitive hit” (Schmopera), the
production welcomed the return of Vanessa Becerra
(Johanna in the The Opera’s production of Sweeney
Todd) who “sang with a buoyant, and pure soprano”
(Opera News). Co-star Andrew Bidlack added great
poignancy to the love story with a sound that was
“achingly beautiful in its upper reaches” (Opera
News). The phenomenal singing, dancing, and acting
of Amanda Castro (Anita), Brian Vu (Riff), and D]
Petrosino (Bernardo) rounded out a stellar cast. The
show also featured original choreography by Jerome
Robbins, restaged by choreographer Julio Monge, who
at one time danced under Robbins.

The Atanta Opera welcomed some 1,400 students to
West Sides dress rehearsal, bringing the total audience
figure to more than 10,000 people. Directed by
Francesca Zambello, this production of West Side
Story has also been seen at The Glimmerglass Festival,
Houston Grand Opera, and Lyric Opera of Chicago.

West Side Story was made possible by generous grants
from The Home Depot Foundation.
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DEAD MAN
WALKIN G

The next production at the Cobb Energy Centre
brought together what was arguably the greatest cast
ever assembled by The Atlanta Opera. The Georgia
native and “tour-de-force” (ArtsATL) mezzo-soprano
Jamie Barton gave her role debut as Sister Helen in
Jake Heggie’s Dead Man Walking. Co-starring as death
row inmate Joseph De Rocher, the American baritone
Michael Mayes brought his “consistently strong voice”
(Bachtrack) to a role he first performed in 2000 (he
has since sung it dozens of times). As De Rocher’s
mother, Maria Zifchak sang the aria that is “as
heartbreaking as opera gets” (classicalvoiceamerica).
The all-star cast included the tenor (and Atlanta’s
own) Jay Hunter Morris, bass-baritone Wayne Tigges,
and the terrific Atlanta-based bass Kevin Burdette.
Cinching up the dramatic juggernaut, the victims’
parents, sung by Amy Little, Justin Stolz, and Maria
McDaniel, were “regal in their agony” (Opera News).
Both the composer and (the real) Sister Helen Prejean,
the author of the book Dead Man Walking, were on
hand for opening night. Sister Helen appeared at an
event hosted by Emory University’s Center for Ethics,
sat for interviews on public radio, and held a book-
signing during intermission.

A testament to the significance of this production,
Dead Man Walking was sponsored in part by the
National Endowment for the Arts. It drew an estimated
four million impressions through various media outlets

and will travel to the Israeli Opera later in 2019.










EUGENE
ONEGIN

Moving into the spring, The Atlanta Opera staged an
all-new production of Tchaikovsky’s Eugene Onegin
based on the tale by Alexander Pushkin. Directed by
Tomer Zvulun, the production brought The Opera
into an artistic partnership with Lyric Opera of Kansas
City, Hawaii Opera Theatre, Seattle Opera, and
Michigan Opera Theatre. We were thrilled to welcome
David Adam Moore as Onegin, and to present the
company debut of American tenor William Burden.
The fascinating character of Tatyana was masterfully
handled by rising-star soprano Raquel Gonzdlez.

On opening night, a setback turned to triumph in the
hands of Studio Artist Justin Stoltz. William Burden
suffered a sudden bout of laryngitis; Stoltz stepped in
with only six hours notice and sang from the wings
while Burden acted the part onstage. In one of those
Cinderella moments for opera singers, Stoltz “simply
knocked it out of the park” (earrelevant.net). Showing
an impressive degree of dexterity, he also sang his
assigned role as Monsieur Triquet. For the scene in
which the two characters were both onstage, Stoltz
sang Burden’s part from the wings and then entered
the scene as Triquet. It was a glorious moment for The
Atlanta Opera Studio. After opening night, Mr. Burden
recovered and brought enormous depth and poignancy
to the role of Lensky through the end of the run.

Eugene Onegin was made possible by generous grants from
Harold Brody and Donald Smith; and John and
Rosemary Brown, who sponsored artist Meredith Arwady.
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L A
TRAVIATA

“Few theatergoers will leave The Atlanta Opera’s
new production of La traviata wondering why it’s
one of the most enduringly popular operas of all
time” (Atlanta Journal Constitution). As the tragic
consumptive Violetta Valéry, the stunning Czech
soprano Zuzana Markovd made her American debut.
The “excellent cast” (earrelevant.com) included

the Guatemalan tenor Mario Chang as Alfredo,

and Argentine baritone Fabian Veloz, whose “lush
baritone g[a]ve the character [Germont] emotional
depth and a sort of wistful, forbearing, presiding
wisdom” [Atlanta Journal Constitution]. In an
appealing new production by Francesca Zambello,
The Opera presented a collaboration of American
opera companies which included the Washington
National Opera, The Glimmerglass Festival, Seattle
Opera, and Indiana University. The production
featured a massive set— one of the most complex in
our history—using fifteen periaktoi to rotate scenery
in and out of view. Second only to West Side Story,
Giuseppe Verdi’s La traviata was the best-selling
production of the season, moving more than 6,000
tickets. In addition, The Opera proudly provided

more than 1,600 tickets to veterans and their families.

La traviata was made possible by generous grants
from John Hammaker, Victoria and Howard
Palefsky, Warner Media, and the Gramma Fisher

Foundation — Howard Hunter.
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Our second Discoveries series production reprised the
swarthy tango sensation Maria de Buenos Aires. Maria
holds a special place in The Opera’s 40-year history.

A triumph during its initial run in 2017, the show
affirmed for us the viability of a new idea—chamber
operas in alternative venues. Creating a buzz around
the Discoveries series, Maria de Buenos Aires helped
propel the series into the successful initiative that it is
today. Back by popular demand, the Maria de Buenos
Alres revival sold so quickly that four more shows were

M A R
E

added. Ultimately, six of those sold out completely; the
two remaining shows were 90 percent sold. Adding a
note of authenticity, The Opera staged an all-Argentine
cast headed by Solange Merdinian. Gustavo Feulein,
Milton Loayza, and conductor Jorge Parodi rounded
out the ensemble. The opera also featured Daniel
Binelli on bandonedn, an artist who at one time played
alongside the composer Astor Piazzolla. A milonga and
tango party on opening night proved to be one of the
highlights of the season. The revival of Maria de Buenos
Ajires sold 1,200 tickets, generating $90,019—the
highest grossing Discoveries series show to date.

Maria de Buenos Aires was made possible by generous
grants from the Discoveries series sponsors, The
Molly Blank Fund of The Arthur M. Blank Family
Foundation. The Friday evening performance was
made possible through the generosity of Ronald and
Susan Antinori. The opening night performance was
made possible through the generosity of The Mary &
Charlie Yates Family Foundation.
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THE STUDIO
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Pictured above are the Studio Artists for the 2018-19 season. Clockwise from left:

Justin Stolz, tenor Mauro Ronca, piano Elizabeth Sarian, mezzo-soprano
Ontario, Canada Asti, Traly Long Island, N.Y.

Jonathan Bryan, baritone Anna Kotzlakiewicz, soprano

Dallas, Texas Mtlawa, Poland

Conor Hanratty, The Jerry

& Dulcy Rosenberg Young Artist
Stage Director, given in honor of
Tomer Zvulun

Dublin, Ireland
Additional support was provided by Ms. Bunny Winter & Mr. Michael Doyle.
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The Atlanta Opera Studio is now in its third season,

and features some very distinguished alumni. Founded
in the 2016-17 season, The Studio program was
developed to provide talented emerging artists with
valuable performance experience, working alongside
internationally acclaimed operatic professionals. The
artists participate in masterclasses and specialized
instruction, enhancing and deepening their professional
education through coaching in language, stage skills, and
career development.

During the 2018-19 season, the artists appeared in
featuring and supporting roles of mainstage productions
at the Cobb Energy Performing Arts Centre. Baritone
Jonathan Bryan took the stage in two roles in Dead Man
Walking, alongside Jamie Barton and Mike Mayes. In
addition, he covered the role of Joseph De Rocher, singing
the title role in many rehearsals alongside a cast of stars

in Mr. Mayes’ absence (who was previously engaged for

a portion of rehearsal period) while also preparing his
supporting role.

Tenor Justin Stoltz was also cast in Dead Man Walking
as the father of a murdered child, performing alongside
renowned bass Wayne Tigges as the other father.

Mezzo soprano Elizabeth Sarian was also featured in Dead
Man Walking with soprano Anna Kozlakiewicz, as two of
the nuns in Sister Helen Prejean’s order.

Perhaps the most memorable of the Studio artists roles
this season goes to tenor Justin Stoltz. When William
Burden came down with a last-minute case of laryngitis,
Stolez stepped into the role of Lensky and sang the entire
program from off stage while Burden remained on stage,
all on opening night of Eugene Onegin. Stoltz received
rave reviews for his performance, and still made it on
stage for his assigned role of Triquet.

The closing opera of the season, La traviata, allowed all of
the Studio Artists to shine. Sarian sang the role of Flora

and Kozlakiewicz sang the role of Annina; and Stoltz
sand Gaston and Bryan sang the Baron. Pianist and coach
Mauro Ronca was the lead pianist and Conor Hanratty
was the assistant director of this massive production.

Conor Hanratty, the Jerry & Dulcy Rosenberg Young
Artist Stage Director, directed Tomer Zvulun’s production
of Silent Night at Austin Opera, after assisting at the
Wexford Festival last summer. In addition, Hanratty
assisted on Charlie Parker’s Yardbird, West Side Story,
Eugene Onegin, Maria de Buenos Aires, and La traviata.

While rehearsing and learning all of these roles, the
Studio Artists also participated in a number of classes and
workshops, including:

* acting classes with internationally known bass
Kevin Burdette

* fight classes with stunt woman

Michelle Ladd Williams

¢ voice lessons with resident teacher David Okerlund
from Florida State University faculty

* language work, particularly in Spanish and Russian

* masterclasses with Atlanta Opera Music Director
Arthur Fagen; world-renowned mezzo soprano
Jennifer Larmore; Maestro Joseph Mechavich; and
Dead Man Walking composer Jake Heggie

To close the season, the Studio Artists spent a week in
master classes with another world-renowned mezzo
soprano, Stephanie Blythe, perfecting their vocal
technique, stage presence, and acting skills. The week
culminated in a recital with Ms. Blythe at the Byers
Theatre at Sandy Springs Performing Arts Center at City
Springs. The Artists sang songs from the Great American
Songbook and Tin Pan Alley favorites, both solo and in
duets with Ms. Blythe.
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THE ATLANTA OPERA
CHORUS

ASSOCIATE CONDUCTOR & CHORUS MASTER

Rolando Salazar

CHORUS MEMBERS
SOPRANO
Melanie Burbules
Hanan Davis
Sakinah Davis

Kate Doriot

Kelsey Fredriksen
Laura Hernandez
Anna Kozlakiewicz
Nicole Lewis
Natalie Rogers
Yilam Sartorio
Rebecca Shipley
Jeanette Simpson
Amy Smithwick
Tiffany Uzoije
Carrie Anne Wilson

ALTO
Lynnette Anderson
Caitlin Andrews
Amy Chastain
Melisa Godbee
Valerie Hamm
Afton Herring
Jessica Lane
Alison Nance
Elizabeth Sarian
Hallie Skelton
Eva Sullivan
Amber Tittle
Laurie Tossing
Lenna Turner
Jessica Wax

TENOR

Sidnei Alferes
Robert Banks
Charles Baugh

Jose Caballero
Brendan Callahan-Fitzgerald
Ramon Centeno
James Douglas
William Green
Truman Griffin
John Harr

Grant Jones

Eric Mask

Willism McChriston
Tim Parrott

Cody Russell

Chris Saltalamacchio
Tim Tolar

Daniel Weisman

BASS

William Anderson
August Bair

Jarius Cliett
Christopher S. Connelly
Samuel Ferreira
Mitch Gindlesperger
C. Agustus Godbee
Antoine Griggs
Christopher Hawkins
Samy Itskov

Michael Lindsay
Timorhy Marshall
Stephen McCool
Sheldon Michael
Taylor Miller

Ivan Segovia
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T HE ATL
ORCHES

VIOLIN

Pete Ciaschini

The Loraine P Williams
Orchestra Concertmaster Chair

Helen Kim
Assistant Concertmaster

Fia Durret
Principal Second

Adelaide Federici
Assistant Principal Second

Edward Eanes

Felix Farrar

Katie Gardner

Sally Gardner-Wilson
Robert Givens

Ryan Gregory

Patti Gouvas

Alison James

Grace Kawamura-Stubbart
Kathryn Koch

Lisa Morrison

Shawn Pagliarini
Anastasia Petruina
Virginia Respess-Fairchild
Patrick Ryan

Serena Scibelli

Angele Sherwood-Lawless
Qiao Solomon

Mayu Sommovigo

Jessica Stinson

Elonia Varfi

Rafael Veytsblum
Andrew Zabinski
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VIOLA
William Johnston
Principal

Elizabeth Derderian-Wood

Assistant Principal

Josiah Coe
Julie Rosseter
Karl Schab
Joli Wu
Meghan Yost

CELLO
Charae Krueger
Principal

Hilary Glen
Assistant Principal

Barney Culver
David Hancock
Roee Harran
David Holloway
Sarah Kapps
Mary Kenney
Grace Sommer

Cynthis Sulko

BASS
Lyn DeRamus
Principal

Maurice Bell
Adam Bernstein
Emory Clements
Robert Henson

A N
T R

FLUTE
James Zellers
Principal
Kelly Bryant

Erica Pirtle
Jessica Sherer

OBOE

Diana Dunn
Principal

Lara Dahl
Christina Gavin

CLARINET
David Odom
Principal

Justin Stanley
John Warren

BASSOON
Ivy Ringel
Principal

Debby Grove
John Grove

SAXOPHONE
Jan Berry Baker
Mace Hibbard
Luke Weathington

HORN
David Bradley
Principal

Jack Bryant
Jason Eklund

Eric Hawkins

A OPERA

TRUMPET
Yvonne Toll
Principal

Holly Lifshey
Kevin Lyons
Anderson Romero

TROMBONE
Mark McConnell
Principal

Marc Boehm
Richard Brady
Edmon Nicholson

PERCUSSION

Michael Cebulski

Principal

Karen Hunt

Jeff Kershner

Courtney McDonald-Bottoms

TIMPANI
John Lawless
Principal
HARP
Susan Brady
Principal
PIANO
Polly Ferman
Scott Gendel
Valerie Pool

GUITAR

Dan Baraszu

John Hutson

PERSONNEL MANAGER
Mark McConnell
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AUDIENCE DEVELOPMENT
& EDUCATION

The Studio Tour at The Atlanta Opera continues to
grow, reaching more and more students across the

State of Georiga each year.

In the 2018-19 season, the bilingual production of
The Barber of Seville sold out, with 73 performances
at 61 schools and 11 community venues, and
reached 19,817 students and community members.
The attendance for tour increased 44 percent from
13,736 total attendance during the 17-18 season to
19,817 total attendance during the 18-19 season.

The Opera’s education and community programs have
seen a total 24 percent increase in program attendance
during the 2018-19 season and a 45 percent increase

in attendance from the 2016-17 season.

2018-19 community programs expanded across the
city as well, including a new format for the Season
Preview at Cobb Energy Centre and the pre-opera

talks before each mainstage show.

The production of Dead Man Walking gave The
Opera a unique experience with the presence of
author and activist Sister Helen Prejean, who
participated in a panel on the death penalty at the
Emory University Center for Ethics with other noted
activists, and also a pre-show talk with Sister Helen
Prejean and Jake Heggie before opening night of
Dead Man Walking.

Other notable appearances around the Atlanta area
included Music and Social Change at the Auburn
Aveune Library, Belting on the BeltLine, “Lunch and
Learn” Season Preview Lecture at The Osher Lifelong
Learning Institute (OLLI) at Emory, Sunday in

the Park at Oakland Cemetery, Phoenix Flies at
Atlanta Preservation Center as well as community
partnerships with the Goethe Zentrum, Center for
Civil and Human Rights, Atlanta Contemporary,
Lenbrook Retirement Community, Canterbury
Court, Forward Arts, Atlanta Music Project, Serenbe
Institute, Morehouse College, and Spelman College.
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STAFF

EXECUTIVE

Tomer Zvulun GENERAL & ARTISTIC DIRECTOR
Micah Fortson MANAGING DIRECTOR
Chamberlynn Shelton EXECUTIVE ASSISTANT

ARTISTIC

Arthur Fagen CARL & SALLY GABLE MUSIC DIRECTOR

Lauren Bailey DIRECTOR OF ARTISTIC ADMINISTRATION

Jessica Kiger AUDIENCE DEVELOPMENT & EDUCATION MANAGER
Alexandria Sweatt EDUCATION COORDINATOR

Rolando Salazar ASSISTANT CONDUCTOR & CHORUS MASTER
Wade Thomas ARTISTIC SERVICES & STUDIO MANAGER

Mark McConnell ORCHESTRA PERSONNEL MANAGER

Katie Lawrence ORCHESTRA LIBRARIAN

PRODUCTION

Kevin G. Mynatt DIRECTOR OF PRODUCTION

Dave Smith DIRECTOR OF TECHNICAL PRODUCTION
Alix Strasnick TECHNICAL DIRECTOR

Josh Jansen ASSISTANT TECHNICAL DIRECTOR

Jody Cohen PRODUCTION COORDINATOR

Brian August PRODUCTION STAGE MANAGER

Renée Varnas RESIDENT ASSISTANT STAGE MANAGER
Justin Michel LIGHTING SUPERVISOR

Kelsey Bailey PROPS COORDINATOR

Joanna Schmink COSTUMES DIRECTOR

Mary Torres WORK ROOM MANAGER

Abigail Polston CUTTER/DRAPER

Alexandra M. Nattrass STITCHER

Laura Elizabeth Payne STITCHER

Emory Ann Tuttle STITCHER
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FINANCE & ADMINISTRATION

Kathy J. White DIRECTOR OF FINANCE
Inga V. Murro CONTROLLER
Kenneth R. Timmons HUMAN RESOURCES & OFFICE MANAGER

Ruth Strickland BOOKKEEPER
Ben Imbert STAFF ACCOUNTANT

DEVELOPMENT

Lisa Kennedy CHIEF DEVELOPMENT OFFICER

Rae Weimer DIRECTOR OF DEVELOPMENT

Rachel Jorgensen DIRECTOR OF DEVELOPMENT OPERATIONS
Daniel Brict MAJOR GIFTS OFFICER

Amy Davis ASSOCIATE DIRECTOR OF DEVELOPMENT

James Tyson ANNUAL FUND MANAGER

Camille Cordak INSTITUTIONAL GIVING MANAGER

Sandy Feliciano EVENTS & VOLUNTEER MANAGER

Elizabeth Root DEVELOPMENT COORDINATOR

MARKETING & COMMUNICATIONS

Holly Hanchey DIRECTOR OF MARKETING

Rebecca Danis ASSOCIATE DIRECTOR OF MARKETING
Laura Lucas MARKETING MANAGER

Renee Smiley SENIOR MANAGER, TICKETING SERVICES
Matt Burkhalter CREATIVE SERVICES MANAGER
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ANNUAL GIVING

Received between 7/1/18
& 6/30/2019

DIRECTOR’S CIRCLE
$1,000,000+
John & Rosemary Brown

$200,000+

Ann & Frank Critz

Mr. Howard W. Hunter,
Gramma Fisher Foundation

*Mr. & Mrs. Carl W. Knobloch, Jr.

$100,000+
Anonymous

Jerry & Dulcy Rosenberg

$50,000+
Mr. & Mirs. Ronald R. Antinori
Laura & Montague Boyd
Dr. Harold Brody

& Mr. Donald Smith
Martha Thompson Dinos
Triska Drake

& G. Kimbrough Taylor
Rhys T. & Carolyn Wilson
The Mary & Charlie Yates

Family Fund

$25,000+

Cathy & Mark Adams
Nancy & *Jim Bland

Mr. & Mis. John L. Connolly
Dr. & Mrs. Alexander Gross
John L. Hammaker

Mary Ruth McDonald
Victoria & Howard Palefsky
Mr. William Pennington
Mr. William E Snyder
Judith & Mark Taylor

Brian & Marie Ward

PATRON'’S CIRCLE
$15,000+

Mr. & Mrs. C. Duncan Beard
Mr. David Boatwright

Mr. Robert P. Dean

& Mr. Robert Epstein
Carl & Sally Gable
Kevin & Michelle Kelly
Donald & Marilyn Keough
Foundation
Mr. & Mis. Michael L. Keough
Ms. Bunny Winter
& Mr. Michael Doyle

GOLD
$10,000+
Elizabeth & Jeremy Adler
Anonymous (2)
Julia & Jim Balloun
Dr. & Mrs. Asad Bashey
Mr. Mario Concha
*Heike & Dieter Elsner
Mrs. Gail G. Johnson
James M. Kane
& Andrea Braslavsky Kane
Mr. Alfred D. Kennedy
& Dr. Bill Kenny
Mr. James B. Miller, Jr.
Sandra & Peter Morelli
Mr. & Mirs. Michael E. Paulhus
Mr. Charles Sharbaugh
Mr. & Mrs. Timothy E. Sheehan
Ms. Janine Brown
& Mr. Alex J. Simmons, Jr.
Christine & Mark St.Clare
Mr. & Mrs. William E. Tucker
Bob & Cappa Woodward
Charitable Fund
Mr. Tomer Zvulun
& Mrs. Susanna Eiland

SILVER

$5,000+

Mrs. Phillip E. Alvelda

Mr. & *Mrs. Shepard B. Ansley
Bryan & Johanna Barnes

Dr. Florence C. Barnett

Mr. & Mirs. Dante Bellizzi

Dr. R. Dwain Blackston

Jean & Jerry Cooper

Ms. Suzanne Mott Dansby

Mr. & Mrs. Robert G. Edge
M. Arthur Fagen

Ms. Ariana B. Fass

M. James Flanagan

Judge Adele P. Grubbs

Mr. L. D. Holland

William & Debbie Hyde

Mr. & Mrs. Michael A. Klump
Dr. & Mrs. James Lowman
Mimi & Dan Maslia

Mr. Conrad Mora

Clara M. & John S. O’Shea
Mr. & Mirs. Robert Ratonyi
Kevin Greiner & Robyn Roberts
Dirs. Aileen & Richard Robinson
John & Barbara Ross

Milton J. Sams

Katherine Scott

Baker & Debby Smith

John & Yee-Wan Stevens

Mr. Tarek Takieddini

Dr. & Mrs. Nicholas Valerio 111
Larry & Beverly Willson

Mis. Wadleigh C. Winship

BRONZE

$2,500+

Mr. & Mrs. Paul Blackney
Mrs. Enrique E. Bledel

Mr. & Mrs. Raymond H. Chenault

Dr. John W. Cooledge
Amy & James Davis
Mr. Richard H. Delay

& Dr. Francine D. Dykes
Col. & Mrs. Edgar W. Duskin
Drs. Morgan

& Susan Horton Eiland
Dr. & Mrs. Donald . Filip
Ms. Rebecca Y. Frazer

& Mr. Jon Buttrey
Dr. Thomas N. Guffin, Jr.
Mr. & Mrs. Edward J. Hardin
Eda Hochgelerent MD

& Bruce Cassidy MD

Linda L. Lively & James E. Hugh III

Candy & Greg Johnson

Mr. & Mirs. Gert Kampfer
Ms. Salli LeVan

Belinda & Gino Massafra
Mrs. Polly N. Pater

Mr. James D. Powell

Lynn & Kent Regenstein

Mr. James L. Rhoden

Mr. & Mrs. ]. Barry Schrenk
Morton & Angela Sherzer
Mr. & Mrs. Nicholas Shreiber
Johannah Smith

Mrs. Hugh Tarbutton

Mr. & Mrs. George B. Taylor, Jr.

FRIEND’S CIRCLE
INVESTOR
$1,000+
Ms. Hope M. Barrett
Stanford M. Brown
Chris Casey & Douglas Weiss
Mr. & Mrs. Edward S. Croft I11
Mrs. Overton A. Currie
Maureen & Michael Dailey
Dr. & Mrs. E Thomas Daly Jr.
Amy & James Davis
Mr. Thomas Emch
Rita Evans
Mr. Micah Fortson
R. Derril Gay, Ph.D.
Mr. Michael Golden

& Dr. Juliet Asher
Mrs. John W. Grant I1I
Mrs. Helen C. Griffith
Mr. George Hickman, IIT
Mr. & Mrs. Thomas D. Hills
Mr. & Mrs. Harry C. Howard

Mr.* & Mrs. W. Barrett Howell, Jr.

Mr. & Mrs. David C. Huffman
Mrs. Cecile M. Jones
Lisa Kennedy
Mr. & Mrs. Gedas Kutka
Mrs. Treville Lawrence
Dr. Carlos E. Lopez
Dr. & Mrs. Steven Marlowe
Mr. & Mrs. Lee Mathis
Mr. Stedman C. Mays, Jr.

& Mr. Charles Bjorklund
Mr. & Mrs. Allen P McDaniel
Shelley McGehee



James & Kathleen Meucci
Ms. Audrey Morgan
Barbara & Mark Murovitz
Mr. & Mrs. Richard P. Nicholas I11
The Opera Guild for Atlanta
George Paulik
Lucy S. Perry
Dr. & Mrs. Lawrence S. Phillips
Mrs. Betsy Pittman
The Reverend Neal P. Ponder, Jr.
Dr. Michael E Pratt

& Nancy Peterman
Richard Restagno
RJ. & D.G. Riffey, Jr.
Mr. & Mrs. S. Albert Sherrod
Mr. & Mrs. Milton W. Shlapak
Mr. Fred B. Smith
Gail & Barry Spurlock
Dr. Jane T. St. Clair

& Mr. James E. Sustman
Lynne & Steven Steindel
Mr. Peter James Stelling
Mr. Paul Synder
Dr. & Mrs. Kenneth G. Taylor
Mr. Stephen H. Thompson

& Mr. Drew Mote
Beth O. Wade
Dr. & Mrs. James O. Wells, Jr.
Dr. & Mrs. R. Craig Woodward

SUPPORTER
$500+
Judith M. Alembik
Anonymous
Mr. & Mirs. Robert O. Banker
Colonel & Mrs. John V. Barson,
D.O.
Natalie & Matthew Bernstein
Mrs. Marilee E Betor
Cynthia & Albert Blackwelder
Dr. & Mrs. Jerry Blumenthal
Ms. Martha S. Brewer
Cynthia Carns
Mr. & Mirs. George Cemore
Mr. Lawrence M. Cohen
Mr. N. Jerold Cohen
& Ms. Andrea Strickland
Mr. & Mrs. Charles Cohn
Mrs. Jan W. Collins
Carol Comstock & Jim Davis

Ms Lillianette Cook

& Ms. Carol Uhl
John & Linda Cooke
Mrs. Carol J. Clark
Mr. & Mrs. Michael J. Curry
Jim & Carol Dew
Mr. & Mrs. Robert F. Engeman Sr.
Dr. & Mrs. David J. Frolich
John Gam, Ph. D.
Ms. Louise S. Gunn
Mr. Joseph Gyengo
Jim & Virginia Hale
Mr. & Mirs. Douglas Hantula
Mr. Ronald L. Harris

& Mrs. Jacqueline Pownall
Dean & Vivian Haulton
Donna & Richard Hiller
James E. Honkisz

& Catherine A. Binns
Richard & Linda Hubert
Mrs. & Mr. Dorothea Jeffrey
Cliff Jolliff & Elaine Gerke
Mrs. Peter G. Kessenich
Ms. Eleanor Kinsey
Joan & Arnold Kurth
Chris & Jill Le
Juliette & Andrew Lebor
Livvy Kazer Lipson
Allan & Veneesa Little
Richard Lodise & Valerie Jagiella
Dr. Robert

& Judge Stephanie Manis
Samantha & William Markle
Mr. Thomas L. McCook
Mr. & Mrs. M. Sean Molley
Mrs. Thespi P. Mortimer
Terri & Stephen Nagler
Ms. Mollie W. Neal
John & Agnes Nelson
Mr. Denis Ng
The Honorable

& Mirs. George A. Novak
Mr. Darryl-Christopher Payne
Mr. Lawrence E Pinson
Mr. Stephen L. Rann

& Ms. Dytre Fentress
Sandra & Ronald Rousseau
Mr. Alan J. Savada
Dr. & Mrs. William M. Scaljon
Judge Mike & Mrs. Jane Stoddard

Steve & Christine Strong

Dr. & Mrs. William H. Stuart
Kay & Alex Summers

Dr. & Mrs. Michael Szikman
Ms. Virginia S. Taylor

Alan & Marcia Watt

Jody Collins Weatherly

Rae & George Weimer

Kiki Wilson

Jerrie S. Woodward

Sherrilyn & Donn Wright

CONTRIBUTOR
$250+
Dr. Raymond Allen
Paula Stephan Amis
Mr. & Mrs. David S. Baker
Drs. Tatiana & Igor Bidikov
Mr. Matt Blackburn
Mr. & Mrs. George Boulineau
Ms. Dianne Brannen
Paul Brenner
James & Nancy Bross
Dr. Christine Bruno
Mark & Peg Bumgardner
Lori & David Chastain
Mr. & Mrs. Don S. Coatworth
Mr. & Mirs. Newt Collinson
Mrs. Claudia Colvin
Mr. T. Dennis Connally
Mr. David D’Ambrosio
Mr. & Mrs. Harold T. Daniel Jr.
Dr. & Mrs. Albert De Chicchis
Mr. Mark du Mas
Denis & Sandra DuBois
Mr. Mark Edmundson
Ms. Martha Fineman
Dr. & Mrs. Richard D. Franco, MD
Col. & Mrs. Donald M. Gilner
Dr. & Mrs. Martin Goldstein
James C. Goodwyne

& Christopher S. Connelly
Mr. & Mrs. Richard P. Grodzicki
Mr. & Mrs. Sam Hagan
Ms. Marilyn M. Hall
Pearlann & Jerry Horowitz
Ms. Jan W. Hughen
Mr. Scott Ingram
Robert & Barbara Jackson
Ms. Brenda D. Jennings

Mr. Richard P. Johnson
Mr. & Mrs. Edward Katze
Mr. & Mrs. Larry C. Keister
Mr. & Mrs. Fred R. Keith
John & JoAnn Keller
Dr. Rose Mary Kolpatzki
Ms. Leslie Leland
Mrs. Dale Levert

& Mr. George W. Levert
Mrs. Jeanine Lewis
Sophie Li
Mr. & Mrs. Allen H. Lipis
Stanley & Elaine Mager
Mr. & Mrs. David N. Minkin
Mr. Frank M. Monger
Ms. Carol Niemi
Mr. John Owens
Mr. Joseph M. Pabst
Mr. & Mrs. William A. Parker, Jr.
Mr. & Mirs. Henry C. Parrish I1I
Mr. & Mrs. John Payan
Ms. Sandra Perkowitz
Mr. & Mrs. John H. Petrey
Dan Pompilio & Lark Ingram
*Sharon & Jim Radford
Mrs. Karin Radosta
Ward Reed
Weslyn A. Samson
Ms. Regina Schuber
Dr. & Mrs. Steve M. Shindell
Mr. Robert Sidewater
Dr. & Mrs. Stanley J. Smits
Mr. & Mrs. Robert Stansfield
Mr. John Stephenson
Dr. Susan Y. Stevens
Fred & Linda Stewart
Mr. & Mrs. Frederick A. Stuart
Sarah & David Sutherland
Carolyn & Robert Swain
Mr. & Mrs. Charles D. Tuller
Dr. & Mrs. James H. Venable
Mrs. Linda P. Vinal
Ms. Parsla A. Welch
Jone Williams
Mr. & Mrs. John Zellner

$100+

Dr. Catherine Allard
Mr. Mostafa Ammar
Anonymous (2)
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Ms. Janice Arsan
Atlanta Opera Orchestra
Players Association
Mrs. Elizabeth Bair
Mr. Jordan Barkin
Mr. Brian D. Beem
Carol J. Belay
Claire & Bryan Benedict
Daniel & Bethann Berger
Ms. Jane Beylouny
Mr. & Mrs. Michael Blackwood
Ms. Barbara Blankenbeker
Dr. & Mrs. Donald Block
Dr. Daniel S. Blumenthal
& Dr. Marjorie Speers
Ms. Martha Bobo
Ms. Mary D. Bray
Ms. Anne Burnett
Drs. Brenda & Craig Caldwell
Michael J. & Debra M. Caldwell
William A. Campbell
Dr. & Mrs. W. Jerry Capps
Mr. Rik Carlson
Ms. Kathleen Casses
Mr. & Mrs. Thomas E. Ciecorka
Dr. Earle D. Clowney
Ms. Sally Combs
Dr. & Mrs. John R. Corbin
Mr. Bruce W.
& Mrs. Kate Cotterman
Mrs. Eleanor Crosby
Ms. Ann Cummings
Mr. Daniel Dammann
& Dr. Michael Zinsmeister
Leatrice Damus
Su & Gordon Danniels
Mr. Philip D. Dawson
Ms. Barbara B. Dowd
Mr. & Mirs. David R. Dye
Mr. & Mirs. Robert R. Eckardt
Janice & Charles M. Edwards IIT
Mrs. Teresa Elbel
Ms. Paula L. Ellis
Grazyna Eubanks
Mrs. Arnoldo Fiedotin
Judy & Stan Fineman
Ms. Lora Fitzgerald
Ms. Mozelle Funderburk
Mr. Glen Galbaugh
Mr. James Gary

Ms. Maryanne F. Gaunt
Dan & Harriet Gill
Mr. & Mrs. Sander L. Gilman
Mr. Richard Goodjoin
A.]. Earley & W. L. Green
Ms. Anne L. Grossman
& Dr. Leonard Berger
Ms. Donna Hall
Dr. & Mrs. Bannester L. Harbin
Kent & Toni Harrington
Ms. Freya Harris
Cathy & Mark Hill
Ms. Sharon E. Hill
Mr. Joseph Ho
Mrs. Sally Horntvedt
Mrs. Margaret Talmadge Howell
Mr. David Hubble
Guy & Joyce Hutchison
Mr. Rolf Ingenleuf
Dr. Denise Jamieson
& Dr. Tracee Treadwell
Ms. Susan Johnston
& Mrs. Shannon Motley
Mr. & Mirs. Thomas E. Johnston
Ms. Beth Jones
Mr. John M. Jones
Ms. Lynne Elliott Jones
Mr. & Mrs. Jerry Juchelka
Mr. Stephen J. Kalista
Jane & Bob Kibler
Donna Jane Kilgore
Helen & Steven Kraus
Ms. Sandra L. Kroll
Mrs. Emma Lankford
Mr. & Mrs. Roy M. Lantz
Michelle M.S. Lee
Lucy R. & Gary Lee, Jr.
David & Kathy Linden
Donna & Trevor Lumb
Mr. & Mrs. William J. MacKenna
Dr. Chalam Mahadevan
Mr. & Mrs. William J. Majoros
Ms. Deborah A. Marlowe
Alfred M. Martin
Ms. Nancy Martin
Adair & Joe Massey
Katherine B. Maxwell
& Michael J. Maxwell
Patricia & Laughlin McDonald
Ms. Robin McDonald

Peggy Weber McDowell

& Jack McDowell
Dr. Rene McEldowney
Mrs. Gwendolyn Michel
Cindy & Edward Miller
Mr. Simon Miller
Ms. Judith R. Millner
Berthe & Shapour Mobasser
Mr. Albert M. Morrison
Ms. Camilia Mouton
Mr. & Mrs. Michael J. Muszynski
David Turnage & Alice Nelson
Mr. & Mrs. David Norris
Ms. Debra Nuyan
Ms. & Mr. Sandra S. Owens
Rev. Louisa T. Parsons
Edward & Marjorie Patterson
Ms. Mary Percy
Mr. Robert & Mrs. Pam Peterman
George & Libba Pickett
Calvin Pleasants

& Vasily Goncharov
Miss Phoebe Pomeroy
Ms. Jean Robertson
Catherine Rodrigue
George Rodrigue
Harriet Ruskin
Dr. & Mrs. Joseph M. Scanlan
Crista & Glenn D. Schaab
Mr. Redd Schoening
Mr. Donald Schreiber

& Ms. Barbara Seal
Ms. Gretchen Schulz
Mr. Karin Schwerd
Mr. & Mrs. Charles M. Shaffer Jr.
Mes. Silke Shilling
Mrs. Sara L. Shlesinger
Mr. Christopher Smirl
Elizabeth Morgan Spiegel
Roberta H. Stevens
Mr. Raymond A. Strikas
Ms. Jennifer C. Su
Mr. John Sumrall
Ms. Katharine Suttell
Barbara & Jon Swann
Mr. & Mrs. John Tanzola
Mr. & Mrs. Frederick C. Taylor
Mr. & Ms. Wolfgang Tiedtke
Ms. Nancy A. Thomas
Ms. Laura P Wagner

Ms. Betsy K. Wash

Mr. & Mrs. A. E. Westmoreland, Jr.
Mr. & Mrs. Robert P. White

Ms. Beth Williamson

Dr. & Mrs. David Wingert

Mrs. Mary S. Wright

*deceased



CORPORATE PARTNERS

$100,000+
The Coca-Cola Company
Ameris Bank

The Home Depot Foundation

$50,000+
Federal Home Loan Bank of Atlanta

FOUNDATIONS
$225,000+
Livingston Foundation, Inc.

Molly Blank Fund of the Arthur M. Blank

Family Foundation

$50,000+

Atlanta Music Festival Fund of
The Community Foundation for
Greater Atlanta

‘The Sara Giles Moore Foundation

The Zeist Foundation, Inc.

$20,000+

The Jim Cox, Jr. Foundation

Roy & Janet Dorsey Foundation

J. Marshall & Lucile G. Powell
Charitable Trust

N D A
E RN

$10,000+

Batdorf & Bronson Coffee Roasters
Capital Group Companies

Gas South
PricewaterhouseCoopers

SAP Success Factors

TriMont Real Estate Advisors, Inc.
The Hilbert Law Firm, LLC
WarnerMedia

TIONS &

$2,500+
UBS Financial Services Inc.
Wallace Graphics

WhatBox Innovation Partners

$1,000+
National Distributing Co., Inc.

MENT SUPPORT

$10,000+

George M. Brown Trust Fund

JBS Foundation

The Ray M. & Mary Elizabeth Lee
Foundation, Inc.

Norfolk Southern Foundation

Wells Fargo Foundation

David, Helen, & Marian Woodward Fund

$5,000+
Camp-Younts Foundation
Nordson Corporation Foundation

Frances Wood Wilson Foundation, Inc.

$1,000+

Mary Brown Fund of Atlanta, Georgia
Hills Family Foundation

Kiwanis Foundation of Atlanta

Charles Loridans Foundation, Inc.

GOVERNMENT FUNDING

$20,000+

City of Atlanta Mayor’s Office of
Cultural Affairs

National Endowment for the Arts

10,000+
Georgia Council for the Arts
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IN HONOR OF MR. EMORY CLEMENTS
Mr.* & Mirs. W. Barrett Howell, Jr.

Received between 7/1/18 & 6/30/2019

IN HONOR OF MR. ROBERT P. DEAN
Cathy & Mark Adams

IN HONOR OF MR. ROBERT G. EDGE
Mrs. Eleanor Crosby
Ms. Leslie Leland

IN HONOR OF MR. LANCE FORTNOW

Annie Fortnow

IN HONOR OF JOHN L. HAMMAKER
Cathy & Mark Adams

IN MEMORY OF HARRIET H. HARRIS
Ms. Freya Harris

IN HONOR OF MS. SYDNEY HEMBREE

Anonymous

IN HONOR OF MRS. MARGARET TALMADGE HOWELL
Dr. John W. Cooledge

IN HONOR OF MR. GREGORY F. JOHNSON
Cathy & Mark Adams

IN HONOR OF MR. ALFRED D. KENNEDY
Cathy & Mark Adams

IN HONOR OF ALLAN & VENEESA LITTLE
Mrs. Kristin D. Whatley

IN HONOR OF MR. WILLIAM A. MARKLE

Anonymous

IN HONOR OF MRS. MARY RUTH MCDONALD

Anonymous

IN HONOR OF VICTORIA & HOWARD PALEFSKY
Elizabeth Morgan Spiegel
Judith & Mark Taylor

IN HONOR OF MRS. POLLY N. PATER
Anonymous
Mr. & Mrs. Brian Beem

IN HONOR OF MR. & MRS. MICHAEL E. PAULHUS
Cathy & Mark Adams

IN HONOR OF MR. LAWRENCE F. PINSON

Anonymous

IN MEMORY OF MR. GEORGE P. RODRIGUE
Dororthy McDaniel

Mr. & Mirs. Thomas D. Hills

Catherine Rodrigue

IN MEMORY OF MRS. MARY C. RODRIGUE
Marcella Jimenez

Dororthy McDaniel

George Rodrigue

Ms. Jennifer C. Su

IN HONOR OF MR. G. KIMBROUGH TAYLOR, JR.
Laura & Cosmo Boyd

IN HONOR OF MR. & MRS. WILLIAM E. TUCKER
Cathy & Mark Adams

IN HONOR OF MRS. RAE WEIMER
Anonymous

Mr. & Mirs. Montague L. Boyd IV

Mr. William A. Markle

Mr. & Mrs. Allen P McDaniel

Mary Ruth McDonald

Peggy Weber McDowell & Jack McDowell
John & Yee Wan Stevens

Mr. Tomer Zvulun & Mrs. Susanna Eiland

IN HONOR OF RHYS & CAROLYN WILSON
Cathy & Mark Adams

IN HONOR OF MR. CHARLES R. YATES, JR.
Cathy & Mark Adams

Mr. & Mrs. Larry C. Keister

Sarah Sutherland

IN HONOR OF
MR. TOMER ZVULUN & MRS. SUSANNA EILAND
Cathy & Mark Adams



BARBARA D.
STEWART
LEGACY
SOCIETY

The Atlanta Opera established the Barbara D. Stewart Legacy Society
to recognize donors who have designated The Opera as a beneficiary in
their estate plan. In honor of Barbara D. Stewart’s many contributions

to The Atlanta Opera, our planned giving division, the Encore Society,
has been renamed the Barbara D. Stewart Legacy Society.

Anonymous
Cathy Callaway Adams
& Mark Adams
Mr. & *Mrs. Shepard B. Ansley
Mrs. Wallace E Beard
The Bickers Charitable Trust
Mr. Montague L. Boyd, IV
Ms. Mary D. Bray
Mr. Robert Colgin
Martha Thompson Dinos
The Roy & Janet Dorsey
Foundation
Arnold & Sylvia Eaves
Ms. Dorothy E. Edwards
*Heike & Dieter Elsner
Ms. Melodi Ford
Carl & Sally Gable
Peg Simms Gary
Mr. & Mrs. Sidney W. Guberman
Ms. Judy Hanenkrat
Mr. Hilson Hudson
*Mis. Joseph B. Hutchison
Mr. ]. Carter Joseph
Mr. Alfred D. Kennedy
Mr. & Mrs. Michael L. Keough
Ms. Corina M. LaFrossia
Dr. Jill Mabley
Mr. & Mrs. John G. Malcolm
Mr. Robert L. Mays
Mr. & Mrs. Allen P McDaniel

Peggy Weber McDowell

& Jack McDowell
Mr. & Mrs. Craig N. Miller
Miss Helen D. Mofhtt
Mr. J. Robert Morring
Clara M. & John S. O’Shea
Mrs. Polly N. Pater
Mr. William E. Pennington
Mr. Bruce Roth
Ms. Hazel Sanger
Mr. D. Jack Sawyer, Jr.
Anita & J. Barry Schrenk
Elizabeth Morgan Spiegel
Christine & Mark St.Clare
*Ms. Barbara D. Stewart
Dr. Jane T. St. Clair

& Mr. James E. Sustman
Mr. & Mirs. Thomas H. Teepen
Dr. & Mrs. Harold Whitney
*Mrs. Jane S. Willson
Rhys T. Wilson
Ms. Bunny Winter

& Mr. Michael Doyle
Mr. Charles R. Yates, Jr.

& Mirs. Mary Mitchell Yates
*Mr. & *Mrs. Charles R. Yates, Sr.

DIRECTOR
CIRCLE

Cathy & Mark Adams

Mr. & Mrs. Ronald R. Antinori

Nancy & *Jim Bland

Laura & Montague Boyd

Dr. Harold Brody & Mr. Donald Smith
John & Rosemary Brown

Mr. & Mrs. John L. Connolly

Ann & Frank Critz

Martha Thompson Dinos

Dr. & Mrs. Alexander Gross

John L. Hammaker

Howard Hunter, Gramma Fisher Foundation
Mr. & Mrs. Michael L. Keough

*Mr. & Mrs. Carl W. Knobloch, Jr.
James B. Miller, Jr.

Mary Ruth McDonald

Victoria & Howard Palefsky

Mr. William Pennington

Jerry & Dulcy Rosenberg

Mr. William E Snyder

Judith & Mark Taylor

Triska Drake & G. Kimbrough Taylor
Brian & Marie Ward

Rhys T. & Carolyn Wilson

The Mary & Charlie Yates Family Fund

'S

*deceased
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FY19 OPERATING EXPENSES: $8,/753, 688

B ~r7isTIC PROGRAMMING
B covinisTraTIVE
B markeTING

FUNDRAISING

$5,258,978

. STUDIO ARTIST
PROGRAM

. AUDIENCE DEVELOPMENT

& COMMUNITY ENGAGEMENT
$1,065,485
$99,198
$556,819

FY18 OPERATING REVENUE: $9,138,277

EARNED REVENUE
$2,090,734

TICKET & MERCHANDISE SALES
$1,911,746

OTHER INCOME
$178,988

CONTRIBUTED REVENUE
$6,662,630

ANNUAL FUND
$5,882,058

SPECIAL EVENTS
$50,179 $6,662,630

CORPORATE
$308,979

FOUNDATION
$358,164

GOVERNMENT
$63,250

ENDOWMENT DISTRIBUTION
$384,913

$384,913



HISTORICAL NET ASSETS

$18,913,248

$19,000,000

$18,000,000

$17,000,000 $16,787,238

$16,000,000

$15,000,000

$14,000,000

$13,000,000

$12,000,000

$11,000,000

$10,000,000 $9,607,798

$9,000,000

$8,000,000 57,789,524 ¢ 567 63]

$7,595,688 $7 313,195
$7,000,000

2013 2014 2015 2016 2017 2018 2019

HISTORICAL P&L RESULTS

(INCLUDING RESTRICTED REVENUE)

$7,179,440

$7,000,000

$6,000,000
$5,000,000 / \
$4,000,000 / \
$3,000,000 / \\
$2,000,000 $2,04Z,1é7$2,12é,010
$1,000,000 $676.329 /
s(s282,49,3)/\ /

$144,518 $221,893
($500,000)( ) ( )
2013 2014 2015 2016 2017 2018 2019

This presentation is an unaudited report of annual operational revenue and expenses in conformity with the Board approved operating budget.
Audited financials are available upon request.
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photos by: John Becker, Matt Burkhalter, Scott Langley, Greg Mooney, Raftermen, Nunnally Rawson, and Jeff Roffman.
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